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RICHARD PRINCE

Jay Gorney Modern Art
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recall Minimal paintings or Conceptual

pieces. A group of small paintings with hile they represent different formal
multiple, overlapping images are reminis- strategies, Richard Prince’s latest

cent of David Salle’s work. Most of the  podies of work—silk-screened jokes, at Jay
cartoons show women discovering men in  Gorney, and fiberglass car hoods, at Glad-

compromising positions with other women. stone—are closely linked conceptually.
The accompanying texts do not correspond Prince first showed his jokes as groups of

to the image. We are presented, then, with penciled drawings copied from The New
two jokes or perhaps three: in the cartoon,  Yorker and other magazines, simply lifted
in the text, and in the painting itself, a play  from their original contexts. Here the jokes
on the styles of so-called high art. were more obviously exhibited as art. Some
Similarly, the car hoods refer to an ob-
session in American culture—the automo-
bile—in a format that recalls
Minimal or color-field paint- "
ings. They also relate to recent
Neo-Pop art, in that a Pop im-
age or object is repetitively dis-
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of Prince’s intention is to pro- I 724 T )
vide a self-portrait from which 7 AL f.; & Wi
the self is displaced, suggesting i p = B
a persona defined by the cultur- ( i T (
al environment he addresses. : \ ) itk
Prince claims his work is there- é h", ¥ Vi
fore not judgmental but descrip- : il AT
tive of the fictions, informed by Py < ’{q’_
desire, that are perpetrated by 2 3.

our media-dominated world. If & s s
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lieve that his jokes (presented in ..W " o
such a way that their humor is = xtrﬁﬁ"ﬁ oo 5—"
suspended) do not represent a Ieﬂl Mnderstand your usaclcioRed i
pg L': chulvt'leblgb?énfllz nj:lit':‘n you two million dollars. Can you imagine, two
t)h % s ¥ S5 million dollars, and he couldn't even read

ese works cars, sex, and art— o

that characterize a shared perso-  “wygah she said, and he couldn’t swim either”
d: [F 5 fm interesting pr0:|cct Richard Prince, Can’t Read, Can’t Write, Can’t Swim,
even if it’s not always convinc- 1989, acrylic and silk screen on canvas, 96 by 75
ing. —Tiffany Bell inches. Jay Gorney Modern Art.
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